The Volumes as a Documentation in Sound

BY MARK FRANMNCIS

Autbor’s Note: Refevences to the publisbed
English volumes of Music for Children
adapted by Margaret Murray will be indi-
cated (MM) and, if applicable, followed by
the voltane and page numbers vespectively.
Stmilarly, rffe:rwfrﬂr to the German edi-
tion of Musik Fir Kinder will be indicated
(MEK). Long play records (3 3rpr) will
benceforth be referved to as “LE” extended
play recordds (#3rpm) as “ER” and compact
dises ar “CD.”

rff Schulwerk documentation
can be deceptive. The printed
volumes do not represent

instructions for an exact interpretation,
but rather establish a musical design
and structure. The same applies to the
sound recordings of the Schulwerk that
have been produced over the years.
The audio recordings provide a model
of the approach that both references
the printed score, and demonstrates
the creative possibilities beyond it
They have the ability to draw our de-
sire hy demonsirating a starting point
for individual creatvity and group
adaprations. The recorded history of
the Schulwerk provides a cross-section
of the kaleidoscope variety that makes
up the approach. In the words of

Carl Orff, the recordings provide “an
authentic documentation of Schulwerk
in sound.”

EINZUG UND REIGEN

DER KINDER

The recorded legacy of Orff Schul-
werk dates back to 1936 to a 78rpm
recording of the Fugendorchester der
Crtinther-5Schule (The Giinther-5chool
Youth Orchestra) under the direction
of Gunild Keetinan. Two years prior
to this recording, Carl Orff received
a letter inviting him to compose some
of the music for the opening ceremo-
nies of the 1936 Olympic Games to be
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held in Berlin, Germany. The author-
ship of the music composed for the
event is widely atributed o Gunild
Keerman. However, a large number
of drafts and final copies of scores in
Orffs hand have led some research-
ers to believe that Orff may have
orchestrated the music. Phonograph
records of the Olympic compaositions
were made so that the approximarely
6,000 Berlin school children involved
in the opening ceremonies could learn
the dances that would accompany

the music. Orff charged Keetman
with the responsibility of coordinat-
ing and directing the rehearsals and
the performance in the stadium. The
music included Efzug wnd Reigen

der Kinder wnd Madeben (Procession
and Rownd Dance of the Children and
Young Girls) and Tinze und Spicle der
Fugend (Dances and Games of Yourh).
The “Procession” will later come to
appear in Volume 111 of the English
cdition as “Festive procession™ (MM,
I11, p. 70), and in the German editon
as “Einzug” (MK, I1L, p. 78). This
earliest, and quite rare, recording

of the Schulwerk can be heard in its
entirety at: .!!rrlrr.'fa'"wu'w.vmmﬁ-f.famf

wateh?vuwVSeNSFuwHe.

GERMAN MUSIK FUR

KINDER RECORDINGS

Owver the next twenty vears, the Schul-
werk slowly evolved into the approach
we are familiar with today. A series of
broadeasts for Bavarian Radio occurred
from 1948-1958, which led to the cre-
ation of the five GGerman volumes pub-
lished 1950-1954. The broadcasts and
published volumes paved the way for
the first Schulwerk recordings since the
XI Olympiad. From 1956-1937 Co-
lumbia Records produced and released
Musik fiir Kinder, a two-record set that
corresponds to the first two published

volumes. The LPs under the Columbia
label were each released separately. A
later reissue under Columbia’s EMI/
Eleectrola label packaged the two
records together. An army of choirs
and ensembles were emploved for the
recording project including a children’s
speech choir and instrumental en-
semble under the direction of Keetman
and Orff, the Chor der Augshurger
Singschule under the direction of
Josef Lautenbacher, the Kirdervhor des
Trappschen Konservatorioms, Miinchen
under the direction of Richard Boeck,
and the Miinchner Chorbuben under the
direction of Fritz Rothschuh.

True to the developmental ap-
proach of the Schulwerk, the pieces
featured on the recordings are often
extended in terms of form and instru-
mentation. Orff states in his autobiog-
raphy that the recordings “were im-
portant for the further dissemination
of the Schulwerk idea.” The accuracy
of this statement is certain. Margaret
Murray first became acquainted with
Schulwerk thanks in part to the Musik
fiir Kinder recordings. She would go
on to adapt and translate the five Ger-
man volumes to English, and she and
her husband, Walter Jellinek, would
work directly with Orff and Keet-
man on the English Music for Children
recordings as well. In the spring of
1963, on the other side of the world,
Arnold Burkart, a founding member
of AOSA and the organization’s first
president, attended a regional MENC
comference where he heard a record-
ing of an Orff ensemble. His intrigue
led him to attend the second North
American Orff workshop that summer
in Toronto. Undeniably, these early
Schulwerk recordings came to influ-
ence individuals who in mrn played a
pivotal role in the worldwide spread of
the approach.



ENGLISH MUSIC FOR
CHILDREN RECORDINGS
The same developmental treatment

heard on the Musik fiir Kinder record-

ings can be heard on the Masic for
Children English edition recordings
adapted by Margaret Murray and

released in 1958, As with the examples

in the volumes, the songs and pieces
featured on the recordings were not

to be considered parts of a blueprint,
to be merculously followed in every

the music and the instruments, and
Do It Yourself? Perhaps it may do
the trick with some families; not
mine—they were adamant. Is it for
children to listen tof Some schoaol
teachers may find it good for first
music lessons in class: primary
school, probably up to six years old,
but musical children will find it too
ii|1l|1|:_'. and so dull. Is it for Erown-
ups? Parts are good to listen to, bur
only parts...

succeed each other with the quick-
fire precision of a well produced
variety show. The children sing and
play with such evident enjoyinent
that this in itself is infectious. Some
of the song settings, too, are of real
beauty, for all their simplicity —of-
ten indeed, because of it.

COnce again, two LPs were released
separately under the Columbia label,
only to be packaged together when

detail, but rather thought of as outline
sketches that could be varied, modified
or extended. The recordings, which
again included material solely from

the first two English volumes, were re-
viewed by The Gramemaopbone magazine,
once in 1958, and then again in 1972,
The 1958 review approaches the re-
cordings as if they were produced with he...
children as the target audience. This is
both unfortunate and short sighted as

The review from 1972 approaches
the recordings more accurately by real-
izing they are not for children to listen
to but rather they are “a demonstration
{l-:lr :]l‘lll‘l[q if"ﬂ COurse 1Ir:u|' L'l‘l'illlll'l._:'l'l | ]
take part in, which is an entirely differ-
ent t |'| it'l:_',.“ v | .|'||." ey 'iL"\'r'{_'r I:,'I':I'I'II.I;,"HE\I._"E\ tll;lr

..expected a boring session—four

later reissued under the EMT and
ingel labels respectively. Ensembles
emploved for the English edition
recordings included the Chorus of the
Children’s Opera Group under the
direction of Margaret John, the Chorus
ot the Bancroft School for Bovs under
the direction of J.GG. Wright, and the
Italia Comti School Speech Ensemble.
I'he instrumenteal ensemble was di-
rected by Orff, Keetman, and Walter

it leads to a less than Aattering review.

Bur then, what is this set of records

rl_".1||:; for? Is it vo make you buy

sides of "teaching music'; but I was
happily entertained by such a range
of attractive sounds and sertings.
Everything is very short and items

Jellinek.

There is a common misconception
that the Music for Children three-CD
set released by Schott (and currently

L

L8

“ (WHO’S THERE?)

You arel Singing, dancing, playing, and making a difference

in children’s lives—and in your own. Teach our muchloved

research-based family and preschocl programs, and enjoy the

support of our creative and energizing teaching community.
There's a workshop near you.

MUSIC
TOGETHER

THE JOY OF FAMILY MUSIC

ICTOGETHE

-TQFJ EIF'--- %

o

™

—Just Released—

New 2010 revision of
New England Dancing Masters’
classic book & CD:

=
3

Chimes of Dunkik  § Chimes of Dunkirk

- 3 = Great Dances for Children
E 20000 revision * book aned ©D
Edited by Andy Davis,
E Mary Cay Brass and
W Peter Amidon
E a-v-:‘::l::-q
2 NI oy _ e
I R All of lh.-: sime gredt
— dances with an updated

introduction, improved
and clarified instructions,
and three re-recorded
tracks on the CD.

Ovder divectly from New England Dancing Masters
www.dancingmasters.com

&

THE ORFF ECHO | 35



still in print) is a reissue of the original
Columbia English pressings. In fact,
the recordings are uniquely different.
The matenal featured on the Schott
recordings is not restricted to Britain,
but also includes songs from Canada
and the United States. New ensembles,
singers and speakers were also em-
ploved. The set includes new marerial,
both in speech and song, that in some
cases has not been published in either
sound or book form. Comparatively,
the Schott CDs feature only eight se-
lections from Volume T (MM), whereas
the Columbia recordings feature over
thirty selections. Of the eight Volume I
selections featured on the Schot CDs,
SIX are re-wnrkingﬁ ani{:rr:.»: that were
featured on the Columbia pressings

as well. They include “Little Tommy
Tucker™ (MM, I, p. 6); “Wee Willie
Winkie” (MM, I, p. 7); “Ding, dong,
diggidiggi-dong™ (MM, 1, p. 24); “Al-
leluja”™ (MM, I, p. 28); “Farewell to the
Old Year” (MM, L, p. 32); “My hitte
pony” (MM, I, p. 72); and instrumental
piece #38 “Allegro (hi-ya)” (MM, I,

p. 123). The two remaining Volume I
pieces on the CID set that were never
featured on the Columbia pressings
include “Unk, unk, unk” (MM, [, p. 12}
and instrumental piece #34 “Andante”
(MM, L, p. 118).

MUSICA POETICA RECORDINGS
While the Musik fiir- Kinder and Music
for Children recordings were an impor-
tant milestone in the development and
spread of Orff Schulwerk, they anly
represented a fraction of the vast body
of literature that ulimately came into
being. Orft was once again approached,
this time by Alfred Krings and Rudolf
Ruby from Harmonia Mundi Records.
The outcome of this meeting resulted
in ten records being produced in
random order from 1963-1975. Each
record contained a detailed commen-
tary by Werner Thomas. Orff, again
in his autobiography, states that “an
internationally understandable title had
to be found” for the recordings, “Mu-
sica Poetica,” he continues, “speaks for
itself.” The title of the recorded series
draws artention to the meaning of the
word, language, and poetry as they are
woven together with musical models
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The set includes
new material, both
in speech and

song, that in some
cases has not been
published in either
sound or book form.

that invite the student to change and

develop them into a personal form.

The Musica Poetica recordings
began in May 1963, once again under
the artistic direction of Gunild Keet-
man and Carl Orff. The wide array
of choirs and ensembles employed
this dme included the Talzer Kiaben-
cher under the direction of Gerhard
Schmide-Gaden, the Kawrmeerchor
der Staatlichen Hochsobule fur Musik,
Miinchern under the direction of Frit
Schieri, the Kolwer Kinderchor under
the direction of Hans-Gunter Lenders,
and the Stuttgarter Sprecherin under
the direction of Heinz Mende. The
instrumental ensemble was prepared
by Karl Peinkofer and directed by both
Carl Orff and Herman Regner. Godela
Orff-Buchtemann fulfilled the role of
speaker. These ensembles and art-
ists were involved with the recording
process for many vears. Their singing
style, their expressive presentation of
text and music, derermined the sound
quality of the record series to a great
extent.

The contents of the ten records cor-
responds to the arrangement of select
material in the five main Schulwerk
volumes, but also includes material
from the supplementary volumes and
some newly composed vocal, speech,
and instrumental picces. They repre-
sent the definitive “documentation of
the Schulwerk in sound” as quoted by
Orft at the beginning of this article.

o Pentatonik 1/ Spiellieder; Rufe; Reime
(Pentatonic I/ Game Songs; Calls;
and Rhymes)

® Dur Bordun Stitfen £ Tanzlieder;
Spiele; Spriiche (Major Drone Levels

{ Dance Songs; Games; and Prov-
erbs)

® Duwr Domeinanten / Spiellieder wnd
Tinze (Major Dominants / Game
Songs and Dances)

o Dwr Unterdominanten; Pentatonik [ /
Ligdver; Balladen; Tanzestiicke (Major
subdominant; Pentatonic Il / Songs;
Ballads; and Dance Pieces)

@ Aolisch “Rermer Moll” Bordun / Sprel-
stficke: Lieder; Tinze (Aeolian *Pure
Minor” Drone / Games; Songs; and
Dances)

e Duorisch und Phrygisch Bordun /
Tinze; Spriiche; Mirchen (Dorian
and Phrygian Drone / Dances;
Proverbs; and Tales)

o Moli Stufen; Dominanten / Klang-
stiicke; Lieder; Tinze (Minor Levels
and Dominants / Sound Pieces;
Songs; and Dances)

o Mail Unterdominanten; Lydisch;
Mixolydisch (Minor Subdominant;
Lydian; and Mixolydian)

® Tanzstiicke ﬁ?:‘ Bliser und Schlag-
werk (Dance Pieces for Winds and
Percussion)

@ Sprechszenen; Lauds; Balladen (Speech

Pieces; Laments; and Ballads)

The Musica Poetica recordings over
time were reissued with the music often
getting reorganized to fit the theme of
a new album. Themes included every-
thing from nature and the seasons, to
holidays and folktales. Some pressings
are purely instrumental, while oth-
ers have accompanying picture books.
Many of these “reissues” were released
again themselves resulting in what
seems like an endless number of record-
ings all with different album cover art
work, track listings, and notes. In 1994,
the series underwent irs first digiral
rransfer with the release of a six-CID ser
by BMG/Sony containing most of the
original music. The selection and com-
pilation was carried out by Hermann
Regner, taking into account the lavout
of the original documentation.

CELESTIAL HARMOMIES
RECORDINGS

In 1995, Celestial Harmonies released
Ohff-Schulwerk, a three-volume collec-
tion containing another wide cross-
section of examples from the approach.



All pieces were recorded new for the
commemarative set, which feamres
many world premieres. Collectively,
CDs one and two of the set include
thirty-three selections from the five
published volumes. The remaining
content on the first two compact Ll]hL.‘i
includes selections from the vast array
of supplemental Schulwerk publica-
tions. Volume three of the CD collec-
tion consists entirely of lesser known
Schulwerk piano music. Wilfried
Hiller, arustic director of the produc-
ton, met Orff in 1968 and became his
student untl the composer's death in
1982, The Karl Peinkofer Percussion
Ensemble was employed for the re-

cording project along with a number of

notable artists and ensembles including
Carl Orffs only child, Godela Orff, as
a speaker.

A WORLDWIDE
RECORDED LEGACY

Tor date, over one hundred Orff
Schulwerk recordings have been

by
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identified and cataloged. While some
of these releases are identical reis-

sues of one another, the majority of
them are unique and offer substantial
evidence to the widespread growth

of the Schulwerk. Many recordings
represent the Schulwerk approach
within different countries, while other
recordings are private, small label, or
special edition pressings. Records from
Germany, England, France, Belgium,
and the Netherlands are numerous, but
releases coming from, or represent-
ing, Africa (Ghana), Australia, Canada,
the Czech Republic, Hungary, Japan,
Taiwan, and the United States have
also been identified and caraloged. The
Schulwerk idea is one that transplants
well, founded as it is on the basic ele
ments of language, music, and dance.
This proves true for both the published
scores as well as the sound recordings.
Collectively, these recordings from
around the globe provide an important
historical and pedagogical documenta-
tion of the Orff Schulwerk approach. ®
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0

Editor’s Note: This project was sup-
ported in part by a research grant firom
the American Orff-Schubwerk Associarion.
Fustding af this veseprch grant does not
imply endorsement of a specific smethod,
philosaply, or approach by the American
Orft-Schulwerk Association,
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